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Maison & Jardin asked Louis Benech to
create a “Garden for Contemplating
the Moon”, a fleeting event that may
be admired from May 12 to 15 at L'Art
du Jardin in the Parc de Saint-Cloud.
Who is Louis Benech? How did he go
about creating this garden? Here are his
answers to these questions. Qur dia-
logue with Louis Benech will continue
in our April and May issues. And of
course you have an important rendez-
vous at Parc de Saint Cloud in the out
skirts of Paris. It will remain open in the
evenings during this event. Our garden
of Eden will be aglow thanks to the
patronage of Electricité de France, a
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in England. Frangoise Labro,
editor-dn-chiefa Maison & Jar-
din, was seduced by a bit of h a
[riend of her’ camed uj

the subject. Frangoise Labr
irer of Benee le, by
cism, asked him to tackle the project.

Whois Louis Benech? A professional land-
scape architeet with the dedication of an
ardent enthusiast, How do you define
ccording to the dictio
“One who gives himsell completely to
hatever engages his interest, who culti-

i He

and the disadvant-
s appronch. *1 feel
very much like a jackoFallimdes,” he says.
“Lam not reassuring,
rhythmand

What does he do first? I remain silent. |
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listen ta the place and the people. When
it comes to design, there is no g

rule. Everything is special. Sometimes you
arrive with a fine set of principles, and
you realize that they just don't apply. What
Flike best is this giveand-ake refation-
ship with places and people. Quite apart
from the way you perceive a space, you
want the garden 1o tell a story. And you
can only make this happen if there is a
dialogue of sorts between it and the
owners. The better you get 0 know
people, the better you understand them,
the better the garden will be. A case in
point, for the Domaine de la Riviére |
created a shamrock design because the
awners are Irish. This may seem inci
dental, buta leitmotif contributed to the
creation ofastructure to
are some places w
cosy garden, the same w
group fumiture around a fireplace. But I
prefer to tell a story. Place dictates eve-
ndy, at the Manoir de
ed 1 country garden ad

and made a ha-ha in order to better inte-
grate the gard ngs.
At the Prieuré Saint-Michel in the Aug
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AT BOTS HINOUST, THERE WAS ALREADY A
GARDEN WHEN LOUIS BENECH STEPPED IN.

Louis Beneeh closed the swimming pool and opencd

pale yellow, dark yellow, seis

clcmats s combined with
hily dranen passage that

d rough sculprural yews 10 the house.
« borders composcd of bushes and

garden walls covered in espali

The house is
* roses soflen
ves Jcadl 1o the

surrounded by
the edges of walls. Fa

campanula
hernifolia.
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region, I planted the rose garden hedges
against the chapel and I used aalnut e
as 2 focal point, deliberately situating it
affcenter to avoid giving the perspective
the geomewical perfection ofa shide rule.

Benech remains silent, he listens, and then
what? *I think about it. It takes shape
slowly in my mind. I spend whole days
mulling it over. And 1am always surpri-
sed when a garden springs forth.I want
to express myself in a concretely. A gar-
den is hospitable. [ don'tike 1 talk about
paetics, but a garden is fatally poe
because it is a vehicle for beautiful things.
No beautiful garden exists that hasn't
” he goes on. “I have my onm
ape archilectiir
¢ have probably been inherited from
for example, Russell Page. He developed
a formalism with charm. Russell Page was
never dry. He was rigorous, sometimes
guided by logic alone. He worked within
rigid structures, but he also knew how
1o express himself in an informal fashion
nd lie masteredspace billiandy. For Bel
gium'’s Belder Arboretum he created a
nenvork of ponds and classifi
species, which is wtally artificial; by
you go there it flows naturally. The hand
of man is not noticeable, Page created
places that are timeless, that you really
' puta date on.” Louis Benech loves
plants. He listens to their wants; pays
attention to their needs, His compositions
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AT THE DOMAINE DE. LA RIVIERE,
Louis Benech created a shamrock design

for a woodkand undergrowth garden, adding
el 3 solar garden o 1. Ho swhed

i manos howse with elimbing
ul widened the flower borders. 1. A ‘Pink
e with . "Flagley Hybrid®
mats. At its base, Romneya, Coulte

A beechwaod

italica and valerians
sk, complete with ribbing. doors and
placed at one end of the.

prineipal asis 2 a focal poing. The p
inved over a sinucture
of concrete reinforcing rods
3. An oaken bridge-bench
designed by Louls
Benech spans L
Calonne, linking the
closer and flamer,

15

wer ale

ders

The gardens of La Ple

fall oF charm. “I love all plants, There are
some I prefer not to see mixed with
others, As a general rule, you have (o re
spect things that seem 1o go together
naturally because they have similar re
quirements. You can puta rhodadendron
with a hydrangea, but notwith lavender.
sin creating
nce, Dissonance that rings true,
A cedar is not a watercourse tree, buta
cedar planted on the banks of a pond ean
be sublime. A garden is artifice. And even
though nature may he my source of in
spiration, 1 am nat capable of capying it.
Tdon't even want to. I simply transcribe
it. Ilike a natural look to things, a feeling
of natural facility, case and lightness.”

‘What about color? “I don't have any set
opinion. I love colors that create a dyna-
mic: that push against or pull toward each
other. Green is a linking element that is
notofter theattention it deserves.”

5.

‘What is a beautiful garden? “That's a
tough question. Fora garden to be beau-
tiful, it has to be loved. The important
thing is daily auention. Otherwise it will
all very quickly go into a decline.”
Louis Benech is a hands-on landscape
architect and gardener. And even when
he accepis  commission from thecity of
he digs in and gets his hands dir

Ts he an amateur? Indeed, butin the very
est and fullest sense of the word. [

AT LA PLESSE MANOR, right-hand page,
L. Thee

2t pitweay ofthe prory garden

i Garden. 2, The White Garden against
abackdrop of @ hedge of young yous. There
aicw of the countryside through the
trelises. Here, climbing roses,
re planted with ‘Maric
iis. 3. Closeup ofa scene
in the White Garden: in the foreground
Hydranges arboresc
sytvester, in the central area and, behind,

adame

Alfred Carritre

Baisselol’ clen

Aruncus

Crambe cordifolia,

The rose garden i divided ino plot by

coalor and planted with Delbard roses.

sse Manor and  the Prieuré Saint- ﬂfrchel open onto the countryside.
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